
LINER NOTES TEFILA 
 
SOMETIME AROUND APRIL or MAY OF 2020, during the 
first big Covid quarantine, I got a phone call from Gady 
Levy, the director of programming at Temple Emanu-El, 
the largest synagogue in New York City.  Gady had a 
vision and a request:  He would like to have new music for 
the Friday night Shabbat prayers, and he asked if I would 
compose it.  
 
I thanked him for the offer and asked for some time to 
think about it. My natural instinct was to beg a way out of 
such a big role.  The weeks passed by and turned to 
months. I didn’t think I was up to it and didn’t want to make 
a blunder of it.  
 
I was quarantined with my wife Nili at our NYC home in 
Tribeca. She was working hard maintaining her business, 
and I exercised my guitar playing for hours every day. 
Four months had passed when one day I decided to look 
into the prayers that were waiting in my email inbox. 
 
I looked at the first prayer – “Candle Lighting” – and 
started strumming some chords. A melody followed, and 
before I knew it, I was singing the first prayer of the night. 
My wife suddenly popped her head into the room where I 
was playing and asked “what was that?”  I was a little 
embarrassed, as I didn’t know where it came from.  
 
During the following fourteen days, I dedicated my time to 
composing all the prayers assigned to me. I started 



hearing the final piece in my head. I heard the music: jazz, 
folk, klezmer, flamenco, Israeli melodies. I heard a 
classical choir and a gospel choir; I heard strings and 
horns. I envisioned Temple Emanu-El filled with audiences 
all singing along. It was a once-in-a-lifetime experience. I 
was hearing these Shabbat prayers, from such diverse 
backgrounds, from years and years ago; prayers that our 
forefathers recited and passed on to future generations. 
 
And so, here I was, singing in a style which just two weeks 
before had been an unknown territory for me.  
 
I had to find a musical partner who would understand how 
to translate my vision into reality. It was during the end of 
August 2020 that I caught a session by Omer Avital, a 
fellow Israeli and one of my favorite jazz musicians.  He is 
a learned and experienced master of the double bass and 
has a vast knowledge of different styles of music and 
cultures.  Omer knows classical music, liturgical music, 
choral music and so on … I approached him that evening 
on a hot and steamy NYC sidewalk as he finished his set. 
We started working together immediately. It was magical 
and very challenging.  We put together the vision and he 
took on the role of arranger and orchestrator. What a 
MASTER!!!!  MAESTRO OF MASTERS. Chance had 
brought us together and I am ever so grateful. 
 
Throughout my life, I have attended high holiday services 
and kept Friday night Shabbat dinners with occasional 
blessings. Now I was venturing into the journey of 
“Kabbalat Shabbat”, the receiving of the Shabbat. I fell in 



love with the Hebrew scriptures that were written so many 
generations ago.  And now I am giving them a new 
interpretation from someone who was born and raised in 
Israel. These prayers were written long before Israel 
existed, and long before the culture of the Hebrew 
language became a common language which is my 
mother tongue.  My voice and melodies blended the words 
and delivered the new version of these formidable and 
emblematic sacred verses. 
I hope the “TEFILA” project will resonate with listeners and 
touch the hearts of young and old alike . 
 
Shabbat Shalom U’mevorach to all. 
(ADD HEBREW VERSION OF THE ABOVE HERE.) 


